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Abstract

The most important benefits to using technology occur outside of the classroom.  Use technology to free yourself from the need to “cover” the content in the classroom, and instead use class time for direct student to faculty interaction and discussion. 

OUTSIDE the CLASSROOM --  EASY STUFF

1. Use Email to Create More Class Time


Technology is about creating more face time in class


Connect and engage your students

2. Podcasts:  http://www.apple.com/itunes/podcasts/

My Podcasts: http://www.josebowen.com/podcasts.html
3. Games and Learning Modules: http://www.merlot.org (the new textbooks)

My Jazz Video Games: http://faculty.smu.edu/jabowen/

Serious Games: http://www.darfurisdying.com,
4. Online Tests Create More Class Time PLUS No More Unprepared Students 

INSIDE the NEW CLASSROOM -  HARDER

Now that you have all of this time, rethink what you will do in class:
5. Large Classes: Lectures of Wonder: 


http://www.tedi.uq.edu.au/largeclasses/
http://www.cte.umd.edu/library/teachingLargeClass/
http://www.fctel.uncc.edu/pedagogy/focuslargeclasses/ASurvivalHandbook.html
6. The Inverted Classroom: http://www.sba.muohio.edu/plattgj/eco201
7. Changing the Space 

8. Inkshedding and Peer Review Writing: http://depts.washington.edu/pswrite/peerrev.html  http://www.mwp.hawaii.edu/resources/wm7.htm


http://www.stthomasu.ca/~hunt/dialogic/inkshed.htm
9. Learning Outcomes and Assessment: What do your REALLY want your students to learn? Why you should teach to the test. (over)

10. Teaching Naked 
Question 


The following are all true statements about Jimmie Lunceford and Duke Ellington. Which of them are most relevant to why each (or both) are important to the history of jazz? (Tick all that apply.  Partial credit is available.)

Answer (and percent correct for each answer)   Average score = 0.89 out of 2 points.


Y - Lunceford and Ellington both treated jazz as a serious art form. 
69.725%


N - Lunceford was famous for his slightly old-fashioned 2-beat swing feel (instead of the increasingly common 4 swing feel).
 45.872%


Y - The Lunceford band was extremely well rehearsed and could play together very precisely. 
55%


Y - Ellington was interested in the unique and individual timbres (sound and way of playing) of each member of his band and mixed these particular textures rather than just using the entire section as a similar sounding unit.
 95.413%


Y - Duke Ellington performed for floor shows for a white audience at the Cotton Club from 1927-1932.  
53.211%


N - Lunceford band performances often included hand motions and stage antics like throwing trumpets up in the air. 
59.633%


Y - Ellington's most famous soloists included Johnny Hodges, Cootie Williams, Tricky Sam Nanton, and Ben Webster.  
42.202%

Feedback


All but two are relevant. The Cotton Club was important for Ellington partly because it was an important venue, but also because he had the opportunity (the requirement) to play exotic music for a seated audience instead of dancers….

Question 




Which of the following statements about the music on ECM (all true) would be best evidence in SUPPORTING the argument that this music is jazz.

Answer (and percent correct for each answer)   Average score = 1.64 out of 2 points.


Y - It includes soloists over a rhythm section.
95.327%


Y - It features melodic improvisation over a modal groove.
91.589%


Y - It is a fusion of jazz process with the native musics of the players.
88.785%


Y - The musicians are encouraged to find a unique personal sound.
92.523%


N - It does not relate to the cultural heritage of African-Americans.
96.262%


N - There is a house sound.
85.981%


N - There are American musicians in some of the bands.
78.505%


N - It does not swing.
96.262%


N - The blues are not essential.
91.589%
Feedback



The first four answers that connect this music to real jazz procedures, provide the best evidence to prove the positive: ECM features improvised modal solos over a rhythm section, players have a unique style and sound, and New Orleans and Ellington jazz are full of fusions with a variety of musics. 

Next Question (Ave. = 1.33 out of 2): Which of the following statements about the music on ECM (all true) would be best evidence in REFUTING the argument that this music is jazz.

Feedback: This music isn't about the blues or the African-American cultural experience and it does not swing, so those are good evidence. That there is a House Sound isn't really supportive of either view--lots of pop labels have a house sound and lots of jazz records don't. American musicians play all sorts of things, so that also does not provide evidence for either the positive or the negative argument.
